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Trailer

https://youtu.be/iMOtb_6CxLk

Elements of Film

e Analyzing Film - Teaching Intro from the ORIAS World In Film summer institute for

teachers

e Shot Styles from the ORIAS World In Film summer institute for teachers

e The Kuleshov Effect - short clip from The Cutting Edge: The Magic of Movie Editing,
directed by Wendy Apple, 2005.

As you view the film, think about both the message of the film and the ways the director uses
cinematography to communicate this message. To help you focus on both the media and the
message, we've created multiple sets of viewing questions. We recommend you read the

questions before viewing the film, then take some notes as you watch.

People

Mary Zournazi, Jim Sclavunos, Stelios Vamvakaris, Gail Holst, Marika Papagika, Kevin Wasen,
aka Negros Tou Moria, Jina Politi, Vassilis Tsitsanis, Jorgos Skambardonis, Nikolas Kodoyanis,
Fr. Romanos, Karlos Tsakirian, Veanous Tsakirian, Crystal Clyne Mastrosavas, aka Lady Lash

(Greek and aboriginal Australian), Michalis Dimas, Evelina Agelou

Places
Hydra, Greece; Smyrna/lzmir, Turkey; Piraeus, Greece; Istanbul/Constantinople, Turkey;
Anatolia, Greece; Alexandria, Egypt; Cairo, Egypt; Thessaloniki, Greece; Melbourne, Australia;

Athens, Greece


https://youtu.be/iMQtb_6CxLk
https://docs.google.com/document/d/1I-u22fUgiES--JRdwkN-fbiE11MUAdRglAz6C4VtEPs/edit?usp=sharing
https://docs.google.com/document/d/1joVJ3O2uHLJM3DsqaFdtZ_lRlz5GvvV41BvlU28wG_Y/edit?usp=sharing
https://youtu.be/hbzydEIyXV0

Analyzing the Film as Text

1.

10.

1.

How do the filmmakers use empathy keys to establish the characters?

What is a “self-invented myth” about where you come from/your identity? How does

this concept (introduced by Jim Sclavunos) relate to the story goal in this film?

What mysteries/questions are set up in the first 10 minutes of the film? (What is

Rembetika? What happened to the narrators’ ancestors? Why were they migrants?)

What is the effect of the hand-held POV camera? Why use handheld footage like this

rather than shots from a fixed point?

How does the first-person (autobiographical) narrative influence the story and affect

how the viewer relates to the characters?

How does the film-maker place subjects within the frame/against a background for
interviews? For scenes moving through cities? How does this affect where your eye

goes in each scene? Which interview framing do you like best, and why?

What audio and visual motifs does the filmmaker use to communicate the idea of

searching? Of body-memory? Of migration? Of struggle? Of community?

Why allow the viewer to see Mary holding the camera in the mirror? How does that

affect your understanding of the characters in the film? (9:03)

How does the film-maker layer old/new music and old/new footage to make a
connection between past and present? What is one juxtaposition/transition that

works really well, in your opinion?

How does the film-maker want you to feel about modern refugees who are arriving in

Greece? Why do you say this, based on what you see and hear in the film?

Based on her narration, does Mary learn additional concrete information about her

mother's early life in Egypt? Based on the music and video during this part of the film,



do you develop any feelings about her mother’s story and Mary's relationship to her

mother?

Film Excerpts

If you don't have time to view the full film in class, we recommend using one or more of these

short selections:

e Introduction/general information - 0:00-16:56 or 19:07

e Connections to ancestral past - 6:04-25:00

e Musical genre -13:12-28:34

e Regional history and ancestral connections - 19:09-35:39

e Mainstreaming and modern takes on Rembetika (note: there are expletives in this
section) - 39:19-49:08

e German occupation and 21st century economic refugee crises - 47.:05-55:39

e Musical style and historical connections - 59:10-1:07:04

e How we remember - 1:07:05-1:19:57



Viewing for Historical Context

1. What is being depicted in old footage of burning buildings (2:45)?

2. Based on the film, what do you know about what happened to Greeks in Turkey?

Greek refugees (from Turkey) in Greece?

3. Why did the Greek government censor rembetika? Why did the Turkish government

censor rembetika? What aspect(s) of the music were censored?

4. What happened to the narrator's family in Egypt during the 1950s under Abdel

Nasser?

5. How did the experience of being a refugee and an orphan affect Mary's mother?

(35:30) Do you agree with Gail Holst that migration is a kind of death? Why or why not?

6. What does music record that might be absent from written (text) documentation

about the past?

7. Did parts of the film challenge your assumptions or preconceived ideas?

Viewing for Cultural Context

1. What does the film-maker/narrator mean by a “body-memory”?

2. What kinds of topics and emotions are conveyed by rembetika music? How do fans

engage with rembetika music? What role does it play in Greek identity?

3. Why is rembetika compared to blues music and hip-hop? In what way(s) are these

forms of music similar, according to the people being interviewed?

4. What/who were Manges? (15:19)

5. What is the bazouki?



6. Why does the film-maker include the story from Negros Tou Moria about a cab driver
asking him where he's from? How is his story related to the role of rembetika music

and Greek identity?

7. What is the connection between Byzantine (Greek Orthodox) church chants and
rembetika? Where does this show up in modern music? What is an “aural
landscape”?(56:30 - 1:01:15)

8. How did the narrator feel about her Greek heritage as a child?

9. Did parts of the film challenge your assumptions or preconceived ideas?

Questions for Additional Historical Context

1. What was the Armenian Genocide?

2. Why was the Ottoman Empire partitioned at the end of WWI?

3. What was the Treaty of Lausanne, 1923?

4. What happened to the Greek community in Smyrna and (after 1923) elsewhere in the

Ottoman Empire? How was this related to nationalism and ideas about

“self-determination”?

5. What happened in Greece during World War 11?7 What was the relationship between

these events and the music of Vassilis Tsitsanis?

6. Why did many ethnic Greeks (and other non-Arabs) leave Egypt under Gamal Abdel
Nasser? How was this migration related to Egyptian nationalism and

anti-imperialism?

7. Gail Holst says some Greeks currently feel like Greece is under a new kind of
occupation by northern European countries. What is the current financial crisis the

film references and what does it have to do with northern Europe?



8. What is the role of Greece in the Syrian refugee crisis and other current refugee

movements in the Mediterranean region?

9. Ethnomusicology: What is the relation between instruments and musical structure

from Greece to the Arab/Persian world? Is the bazouki related to the oud? If so, how?

Post-Discussion Reflection

1. What did you miss, misunderstand, or not fully understand when you first watched
the film? What did you learn that expanded your understanding or challenged your
preconceived ideas?

2. What scene from this film was most transformative for you? This could be because
you gained emotional understanding of a situation, cultural or historical knowledge,
or a new understanding about film itself.

Additional Resources

“The Rise of Ataturk” & “The Fiery End of the Ottoman Empire” from Empire podcast

“The Armenian Genocide: Road to the Deportations” & “The Armenian Genocide: Death

Marches” from Empire podcast

“Episode 110: The Legacy of WW!I in the Balkans and Middle East” from 15 Minute History

podcast

“The Rise of Nationalism and the Collapse of the Ottoman Empire” from Facing History

DER and American Anthropological Association co-hosted a conversation between
filmmmaker Mary Zournazi and Christopher C. King from DER website


https://open.spotify.com/episode/3tJIEYgWCNozO7hOEeW6ki
https://open.spotify.com/episode/2hN1MNSj03uN1HmO9veeiw
https://open.spotify.com/episode/6tnvbXbxShIJiASQ7K2P4l
https://open.spotify.com/episode/66YtTfAS8Or7svZe3cibnn?si=5XSpW-tFRkOY7klp_2HGsA
https://open.spotify.com/episode/66YtTfAS8Or7svZe3cibnn?si=5XSpW-tFRkOY7klp_2HGsA
https://15minutehistory.org/podcast/episode-110-the-legacy-of-wwi-in-the-balkans-and-middle-east/
https://www.facinghistory.org/resource-library/rise-nationalism-collapse-ottoman-empire
https://vimeo.com/845392712?share=copy
https://vimeo.com/845392712?share=copy

s < To order the film:
MY REMBETIKA BLUES . :
A film about love, life, and Greekmusic https://store.der.org/rembetika-pl068.aspx

Or contact:
orders@der.org

For more information:

Alice Reiner, MSc.

Program, Collections and Outreach Lead
alicer@der.org

108 Water Street, 5A
Watertown, MA 02472
(617) 926-0491

info@der.org

This study guide was produced as part of a collaboration between federally-funded National

Resource Centers and Documentary Educational Resources (DER).

The event for the film My Rembetika Blues, at which this study guide was presented, was
organized, supported, and co-hosted by ORIAS at UC Berkeley, the Center for European
Studies at University of Florida, and The Center for European Studies at the University of Texas
at Austin through U.S. Department of Education Title VI grants to each of the centers, in

conjunction with DER.
The content of the event and the resulting resources such as this study guide do not

necessarily represent the policy of the U.S. Department of Education, and you should not

assume endorsement by the Federal Government or other funding institutions.
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